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ARCADIAN WINDS 
Matthew Doherty, flute 
Mark Miller, clarinet 
Janet Underhill, bassoon 
Christopher Cooper, horn 
Gregory Slowik, piano 
BOSTON STRING QUARTET 
Mark Beaulieu, violin 
Beth Welty, violin 
Patrick Jordan, viola 
Sandi-Jo Malmon, cello 
GUEST ARTISTS 
Francisco Noya and Guy Tyler, conductors 
Robert Chapline, narrator 
Michelle Vigneaux, oboe 
David Nicastro, Barbara Queen 
Amy Tobin, Gigi Turgeon, violins 
David Rubinstein, viola 
Ross Beauchamp, cello 
Guy Tyler, bass 
James Boznos, Gary Wallen, percussion 
Sandra Hebert, piano 
Thomas Vignieri, synthesizer 
BEETHOVEN 
COPLAND 
TUCKER 
RZEWSKI 
PROGRAM 
Quintet for Piano and Winds 
in E-flat Major, Op . 16 
Grave-Allegro ma non troppo 
Andante cantabile 
Rondo: Allegro ma non troppo 
Appalachian Spring 
(Ballet for Martha) 
Francisco Noya, conductor 
intermission 
Three Scenes,. 
The Open Door 
The Open Window 
Falling/ Flying 
Coming Together 
Robert Chapline, narrator 
Guy Tyler, conductor 
*Written for the Arcadia n Wind s. First complete pcrfor~ance. 
Tucker: Three Scenes 
The "Three Scenes" were written in 1988 for the orig inal Arcadian 
Winds combination of flute, clarinet, and bassoon. The first two 
movements of the work have been perfomed by the group on several 
occasions. Mr. Tucker has recently completed the final movement 
(Falling/Flying); this is the first performance of the trio in its 
definitive form. The composer offers the following observation s: 
While not meaning to limit the scope of one's imagination, I offer the 
following program note. 
We are never complete . Growth and change seem always to be 
necessary to the health and development of the individual. Investing 
oneself, really caring what happens, is essential to this necessary 
growth . Self- investment is a risky and justifiably fearful process, in 
that it opens the door to hurt and failure. 
"Three Scenes" is a loose series of reflections upon the decision to open 
oneself to such risks. "Decision" is actually much too clean-cut a word 
for it- the facts of self- investment and risk taking are so woven into our 
lives that our response is more of a habitual one that a conscious one 
most of the time. The choice is a real one, however , and of the utmost 
importance to every individual. 
In its three movements "Three Scenes" considers opportunities (The 
Open Door), the passive response (The Open Wlndow), and the active 
response (Falling/Flying) . 
Pitch materials were loosely derived using a serial methodology 
then improvised into the shape of ''Three Scenes." 
-Greg Tucker 
Rzewski: Coming Together 
The text for "Coming Together" is drawn from the diary of Richard 
X. Clark, a prisoner at Attica during rioting there in the early 
seventies . The music consists of a single, continuous bass line which is 
taken up and embellished indeterminately by other instruments . This 
embellishment follows a loose pattern of increasing complexity until 
all instruments are playing the same line as the prisoner sinks further 
into madness. The instrumentation of "Corning Together'' is left 
unspecified by the composer; for this performance we have chosen an 
ensemble consisting of violin, flute, clarinet , horn, bassoon, vibraphone, 
timpani , marimba, synthesizer, and piano. 
-Mark Miller 
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